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Baroque Highlights 
□ BACH: 

Toccata in D minor [2’42] 
HANNES KASTNER, organ 

[2] HANDEL: 
Largo (from “Xerxes”). [3’03] 
BUDAPEST STRINGS 

[3] GLUCK: 
Dance Of The Blessed Spirits 
(from “Orpheus and 
Eurydice”). [7’24] 
BUDAPEST PHILHARMONIC 
ORCHESTRA, 
Andras Korodi, conductor 

[4] BACH: 
Rejouissance (from Orchestral 
Suite No. 4).. [2’21] 

[5] PACHELBEL: 
Canon in D [4’21] 
NEW LEIPZIG BACH COLLEGIUM 
MUSICUM, Max Pommer, conductor 

[6] HANDEL: 
Arrival Of The Queen Of Sheba 
(from “Solomon”). [3’04] 
ORCHESTRA OF ST. JOHN’S, SMITH 
SQUARE, 
John Lubbock, conductor 

\7] ALBINONI: 
Adagio (from Trumpet Concerto, 
Op. 7 No. 3). [2’24] 
LUDWIG GUTTLER, trumpet 
NEW LEIPZIG BACH COLLEGIUM 
MUSICUM, Max Pommer, conductor 

[8] PURCELL: 
Trumpet Tune And Air [2’53] 
LUDWIG GUTTLER BRASS ENSEMBLE 

[9] BACH: 
Adagio (from Oboe Concerto in D 
minor). [3’04] 
BURKHARD GLAETZNER, oboe 
NEW LEIPZIG BACH COLLEGIUM 
MUSICUM, Max Pommer, conductor 

Qo] QUANTZ: 
Flute Concerto in D: 
III Presto. [5’40] 
ECKART HAUPT, flute 
DRESDEN BAROQUE SOLOISTS 

Ql] BACH: 
Organ Concerto in D minor: 
II Adagio . [5’53] 
CHRISTINE SCHORNSHEIM, organ 
NEW LEIPZIG BACH COLLEGIUM 
MUSICUM, Max Pommer, conductor 

Qg VIVALDI: 
Concerto for two trumpets: 
Allegro. [2’36] 
LUDWIG GUTTLER and KURT SANDAU, 
trumpets 
NEW LEIPZIG BACH COLLEGIUM 
MUSICUM, Max Pommer, conductor 

[13] BACH: 
Sinfonia (from Christmas 
Oratorio). [5’30] 
VITUOSI SAXONIAE, 
Ludwig Guttler, conductor 

g HANDEL: 
Ode On St. Cecilia’s Day: 
Minuet. [1 ’ 14] 
BUDAPEST STRINGS 

[15| BACH: 
Organ Concerto in D minor: 
III Allegro. [8’18] 
CHRISTINE SCHORNSHEIM, organ 
NEW LEIPZIG BACH COLLEGIUM 
MUSICUM, Max Pommer, conductor 
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BAROQUE HIGHLIGHTS 

Although Bach and Handel happen to have had a lot in common, including 

their age, their home, their profession, their love of the organ and their going blind 

in old age, the two greatest German composers of the late Baroque period 

nonetheless represent two completely opposite poles. On the one side there is 

Bach: He never had the opportunity of becoming acquainted with foreign music in 

its land of origin, but instead used his industry to copy note material according to 

the latest fashion and was obliged for the last twenty-seven years of his life as 

cantor at St. Thomas' in Leipzig to supply functional cult music such as cantatas 

and oratorios. He was in a permanent state of conflict with his superiors and 

subordinates and had to conduct disputes with the authorities over every penny 

when it came to his share of the musical arangement for funerals and weddings. 

Without any fuss, he devoted himself with a great sense of responsibility to the 

education of his own sons and the pupils of the school at St. Thomas', even finding 

the time to earn additional money from 1728 on by playing his own works and 

those by different composers of a more "secular", merry and rhythmically 

effervescent nature in the cafe houses of Leipzig once or twice a week with his 

Student-Collegium musicum. 

On the other side is Handel: A generous, cosmopolitan-thinking man 

bursting with self-confidence, who felt the urge to leave his home in Thuringia at 

an early age. He studied in Italy, annoyed his master from Hanover by remaining 

on holiday for an excessively long period, in London demonstrated his special 

talent as an opera and oratorio composer and was a clever and astute businessman 

and an entrepreneur with a love of taking risks. He himself almost lived like a 

prince - with a number of servants in a house free of guests and surrounded by a 

valuable collection of paintings - and suprised the English poeple with music that, 

with its extrovert attitude, its powerful dramatics and its gesture of pathos, had 

more emotional appeal than anything that had previously been heard on those 

shores. "Baroque Highlights" has, however, not been compiled merely from the 

works of these two musical giants. Italian, English and other German composers 

wrote works which were only available in handwritten copies during their lifetimes 

and some of which were not discovered until this century. Their wide musical, 

emotional and formal ranges have made them attractive pieces of music which will 

continue to delight future generations. 

Uwe Kraemer 
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